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is right on both sides, as there is in Wuthering Heights. He was portraying a world purged as nearly as possible of the intermediate and the mixed; and on the most inhuman of arenas, the sea, he set two absolute forces against each other, the symbolical figures of Ahab and the White Whale. The enmity between these two is not human; it is not a thing which could arise through some accident of Time, and develop and suffer enhancement or diminution, like everything of this world; it is there from the beginning, not a feeling which must be fed if it is to grow, but a force which cannot be altered. The drama in Moby Dick is, then, a drama of opposites, and as neither can yield, the conflict had to be simple, catastrophic, and without a development. There is a very strong sense of time in the book, it is true, but not the sense of time which we find in Hardy or Emily Bronte. For an age the action stands still, with an almost intolerable vacancy of expectation and deferred crisis, as if the ship's company were foundering in a stagnant sea of Time; then in the last few chapters all seems to burn away in a breath-space. As this urgency of time in the dramatic novel